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SYLLABUS

English 202.05
SPECIAL TOPIC:
Writing About Nature;
Writing About Science Fiction and Fantasy
Fall 2018: 9: 30 am – 10:45 pm CCC 106
Instructor: Dr. W. John Coletta

Office: 216 CCC; Phone: 346-4749

Email:  jcoletta@uwsp.edu

Office hours: Mon, Wed, Fri: 10:00 am – 11:00 am
(and by appointment)
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  Overview: 
English 202, Sophomore English, is an “ideas” course—not only a composition-based English course.  To that end, we shall read (1) essays, short stories, and poems about NATURE; and, (2) essays, short stories, and poems with SCIENCE FICTION themes.  The course, then, covers both ends of the intellectual spectrum: Back to Nature as well as Back to the Future; reading and writing about the “here and now,” about our embodiment in nature; and reading and writing about the “there and who knows when,” about our possible future embodiments.  Thus, I have tried to provide a little something for everybody.
As concerns more specifically the writing for the course, students will write two formal, graded pieces: (1) a creative piece (an essay, short story, or sequence of poems—with a “Nature” OR “Science Fiction” theme) AND (2) a research essay (what I call the L-CARE)—again, with a “Nature” or “Science Fiction” theme.  Students will also do some less formal writing: (3) Discussion Papers (used to help students conduct in-class discussions about course readings) and (4) in-class free writing / writing exercises.
Although I do teach fully digital courses online using D2L in the summer, my courses during this academic year are an experiment in the old-school approach, so, there will be no online quizzes or discussion boards or virtual interactions.  There will be books to read, in-class quizzes and discussions, and actual pieces of paper exchanging hands!  If you have any questions, just email anytime—which is as good as texting me—since I monitor my smartphone very regularly during waking hours.
NOTE 1:  There is clearly a goodly amount of reading in this course, but no more than is to be expected in a 
sophomore English class.  The course in fact is based on the idea that you can only become a good writer if you are a good reader.  However, most of you are not English majors, so the amount of reading may take a little getting used to!   Be sure to look ahead, plan ahead, and portion out your reading so that you do not have to do it all the night before! 

NOTE 2:  This course is interdisciplinary in nature.  Almost every field of study will be involved—as the readings for class are “encyclopedic” in their range!  The science-fiction and fantasy short stories are really “thought experiments” about possible modes of being, possible futures.  Of course, science fiction and fantasy are not so much about somewhere else and some other time; they are, in important ways, really about the here and now; science fiction and fantasy are just genres that explore the present and the possible through the window of the future and the impossible.
NOTE 3:  We may sometimes find ourselves discussing controversial ideas; therefore, we may find ourselves annoyed, angered, p-o’d, amused beyond what is decent, etc., by what others say.  My wish is to preserve each student’s right to express herself or himself, as long as this expression does not contribute to the belittling or the threatening of another.  However, all ideas, if expressed respectfully, are welcome.  Most importantly, I do not let my personal views effect how I grade student work!
NOTE 4:  The Sophisticated Rough Draft (SRD) peer-editing sessions that we shall have during Week 11 and Week 15 are significant formal capstones for the writing portion of our course.  Please bring to class on SRD days two copies of the Sophisticated Rough Draft (SRD) of your L-CARE (your research essay).  An SRD should not be your first draft; it should at least be a second draft (thus I call it a “sophisticated” draft—meaning that you have put some real thought into it!).  The SRD of your L-CARE should be in standard, university, MLA-manuscript format (see Rules for Writers).  Your SRD should be as long as your final draft is supposed to be.  Each SRD Day will only be valuable to you if you have invested time in your SRD. 

NOTE 5:  One of the goals of the course is to have you read “real” (not just textbook) writing, the writing of certified geniuses (and/or crazies—the line can be that thin)!  So let’s have some fun!
TEXTS

Text Purchase:

Plan on using the editions of the books cited below (available at the University Bookstore).  If you use editions other than these, then you will be at a real disadvantage when it comes to locating the passages about which we are speaking; we will not have time to cross-reference between competing editions.  We read both books at the same time, and quizzes begin on one of the books on the second day of class, so if you choose to buy your books online, be sure you consider shipping time—and use the provided ISBN number! 

· Stories of Your Life and Others, Ted Chiang, ISBN 978-1-101-97212-0                                     
· Environmental and Nature Writing, Prentiss and Wilkins (eds.), ISBN 978-1-4725-9253-8 
· [Rules for Writers, Dianne Hacker, 8th Edition (ideally, from English 101]

· Small (inexpensive) spiral-bound notebook for your In-Class Free-Writing and Writing-Exercise Journal.

	A Piece of “Creative Nonfiction” OR a Short-Short Story with a “Nature” or a “Sci-Fi” theme, OR a Poetry Sequence with a “Nature” or a “Sci-Fi” Theme1  [Length depends on the genre chosen; see below]
	    20 %

	L-CARE2 (a Literary, Cultural, and Argumentative Research Essay [1,250-word maximum] growing out of (and related to a theme in) one of the readings for class.)

	    30 %

	QUIZZES3 (Often picky, usually multiple choice, fill-in-the-blank, & short answer.  See example “Quiz” at the end of the syllabus.  Note: There are no make-up quizzes, unless you miss class for an approved university function.  Commuters do get a break in bad weather.  I do drop your two lowest quiz scores, however.)

	   50 %

	Panel Participation / Discussion Papers4
(Note: Print your Discussion Papers out and bring them to class on the day that your panel presents; your graded Discussion Papers are to be handed in at the end of the term in a file folder.)

	P/NP

	In-Class Free-Writing and Writing-Exercise Journal.  Students will sometimes be asked to take time in class either to “Free write” or to do one of the writing “Exercises” from a given chapter from Environmental and Nature Writing: A Writer’s Guide and Anthology.  Ideally, a small spiral-bound notebook is best, one that can be handed in at the end of the semester.
	P/NP

	TOTAL
	      100%5


1 A piece of “Creative Nonfiction” OR a Short-Short Story with a “Nature” or a “Sci-Fi” theme, OR a Poetry Sequence (with a “Nature” or a Sci-Fi” theme):
(1) The Piece of “Creative Nonfiction” is to be modeled off of the “creative nonfiction” that we read for class:   three-four pages double spaced, 12-point font size, one-inch margins, 1,200-word maximum.
(2) The Short-Short Story with a “Nature” or a “Sci-Fi” theme is to be modeled after the short stories that we read for class, only your story need only be 1,200 words maximum, which is why I call it a short-short story.  “Cartography,” by Bonnie Nadzam (in the course anthology), is a good example of a short-short story with a “nature” theme; the stories “The Evolution of Human Science” and “Quinquereme of Nineveh” are good examples of short-short stories with a “sci-fi” theme.
(3) A Poetry Sequence with a “Nature” or a “Sci-Fi” theme (of two or three poems—say for a total of 75-100 lines total for the sequence).
2Here are some specifics about your L-CARE: (You will get a handout in Week 11.)
2.1. Literary, Cultural, and Argumentative Research Essay (L-CARE): Your L-CARE will based on a TOPIC and a Question at Issue drawn from one of the stories, essays, or poems from class. That is, you will choose a topic drawn from one of the readings for class and do some research into that topic.  For example, after reading “Story of Your Life,” you might decide to do research on the possibility of a universal language and/or on the question of whether we are forever locked within our own language/consciousness or whether interspecies communication is in fact at least possible.  Or, say, after reading Louis Owen’s essay “Burning the Shelter,” you might become interested in the different definitions of (the different cultural understandings of) the concept of “wilderness.”  Let’s say you go with the latter option, the definition of “wilderness.”  You might then choose to do research into the complex and diverse definitions of that term.
· also, before you start your research, you will want to formulate a RESEARCH “QUESTION AT ISSUE” (or two) related to your TOPIC.  So, let’s say that your topic is the aforementioned concept of “wilderness.”  After doing some research into the meaning of the term, you discover that there are several controversies related to its meaning.  Ultimately, you must discover a research “Question at Issue” that can serve as the impetus to your research.  For example, your L-CARE might seek to answer the following questions: (1) What does Louis Owens mean when he writes, in “Burning the Shelter,” “Before the European invasion, there was no wilderness in North America?”  And, (2) do I agree with the definition of “wilderness” that lies behind his assertion?   (Heck, you thought the whole of America was one big wilderness before the Europeans arrived!)  So, these questions about what Louis Owens means and about whether you agree with him would be the ones around which you would organize your whole L-CARE. 
· Ultimately, your L-CARE must reach a conclusion; that is, you must offer at least a tentative answer to the question or questions at issue that you raise.  Your answer, then, in the context of a research essay, would be your conclusion.  Such a conclusion or answer, again, in the context of research, is what is called a THESIS: a THESIS is the answer to a research “QUESTION AT ISSUE.”
· So, here is an example THESIS: (Note that a formal thesis contains a three-within-three structure:  (1) an “Although-clause,”  (2) the central assertion (“I believe that . . . “), and (3) three reasons that support your argument.)
Although wilderness areas, defined in The Wilderness Act of 1964 as places “where man is a visitor but does not remain,” serve many important purposes, not the least of which is as a necessary biological laboratory and control,
I believe, with Louis Owens and William Cronon, that “The time has come to rethink wilderness” and, perhaps, to change the law
· because the old definition leads us to believe that “real” nature is somewhere else, and so we are unconsciously divided from it,

· because the old definition serves to diminish our experience of, and responsibility to, nature everywhere else, and

· because the old definition is based on a dangerous cultural bias that nature and culture are somehow at war with each other.
· Of course, a THESIS is a complex argumentative, assertive, and reason-based entity, and so you will need both to back up the three reasons of your argument with lots of supporting facts, examples, and expert testimony.  These facts, examples, and expert testimony are called, in Classical rhetoric, the “Confirmation.”
· Also, in argumentation, you must also honor the Opposing Point of View; therefore, students must offer at least one opposing point of view to their own argument.  Then, of course, students must attempt to logically refute the opposing point of view.  This process is called Refutation.

· Finally, your research should help you say something important about the piece of literature that inspired your research in the first place, say, as in our example, the Louis Owens piece called “Burning the Shelter.”  Once you have done your research, and conducted your argument, say something about the argument made by the author who got you thinking about the topic.  Thus, there is the “L” in “L-CARE,” the “L” standing for “Literature,” for literature is often the very site of cultural change, and thus a fulcrum for argumentation.  In fact, one might say that it was a poet who created our National Park system: as Robert Hass writes, “Thoreau read Wordsworth, Muir read Thoreau, Teddy Roosevelt read Muir, and you got national parks.”  Good literature helps to invent the world—not escape from it!  So, your L-CARE should ultimately reflect the power of literature to get people to think, to argue, and to change their minds even!
· You must use a minimum of 4 outside source (2 reviewed and 2 peer-reviewed) in your L-CARE.

2.2. The “ARE” of L-CARE stands for Argumentative Research Essay.  Note that your L-CARE is therefore an essay (not a “report”), and so therefore I am interested in your ideas and your voice, not the allegedly neutral voice of a report.  The L-CARE is also part Argument (you will consider at least one other side of the issue than your own) and part Research oriented (you will integrate at least two peer-reviewed and two reviewed “outside” sources).  I call it a Literary and Cultural . . . Essay because you have to write about a Culturally significant question at issue by considering how that issue is represented in one of the literary works that we read for class.  What we come to discover is that good literature is not just escapist entertainment; rather, good literature does “cultural work,” that is, it helps readers think critically about themselves and their world; in fact, it can even make the world.  Again, as Robert Hass writes, “Thoreau read Wordsworth, Muir read Thoreau, Teddy Roosevelt read Muir, and you got national parks.”  Good literature helps to reveal to us the very world that we have been living in (i.e., to see that world in a new way, to see what has been here all along but missed—to decode); good literature sometimes helps us to create (to recode, re-assign) the kind of world that we’d want to live in and to avoid the kind of world that we might end up with if we aren’t careful.  Good research essays, then, grow out of the good questions generated out of good literature.  In fact, we might call literature a kind of “experiment,” an Einsteinian “thought experiment,” in which possible ideas and alternative ways of thinking and living are explored.  Thus, it is no coincidence that William Gibson, author of the 1984 science-fiction novel Neuromancer, coined the term “cyberspace” and invented the modern version/vision of the Internet—before it ever practically existed, or that the first forensic scientist in the world was a fictional one, Sherlock Holmes.  The first “real” forensic scientist, the Frenchman Edmund Locard, called “The Sherlock Holmes of France,” didn’t appear on the scene till a half a century after the fictional version did.  Life imitates art, remember.  And so your L-CARE must acknowledge the power of “Literature,” the “L” of L-CARE, and your L-CARE must include at least a brief discussion of how the research that you did solidifies or changes how you feel about the author and the piece of literature that spurred your research in the first place!
2.3. Your L-CARE should be 4-5 double-spaced pages (11- or 12-point font size, Times New Roman, 1-inch margins, no more than 1,250 words, exclusive of the Works Cited list) and contain at least four outside sources (the books for class must be included in the Works Cited list but do not count against the 4 outside sources needed): at least two of your outside sources should be peer-reviewed, meaning that the sources are academic articles from academic journals [either print or electronic] or academic books [usually from a university press]; the other two must be from edited publications such as reputable newspapers or magazines [either print or electronic].  Sources such as Wikipedia are a great place to start and to update at any time your own knowledge of a topic, but they do not count as reputable sources for professional-style research essays).

3QUIZ POLICY:  Most every class period we will have a quiz.  Quizzes will cover the readings for a given week and possibly material from in-class discussions and handouts from one class period before.  I will drop your two lowest quiz scores, which could be missed quizzes.  See the last page of this syllabus for an example quiz from a previous year.  There are no make-up quizzes, unless an absence is due to attendance at a mandatory university function and a note from a coach, professor, or university staff member or administrator is provided.

NOTE: Commuters may also receive a special exemption if the weather so warrants.  Safety first!

4 PANEL PARTICIPATION AND DISCUSSION PAPERS: Students will be placed in Discussion-Leadership Panels, in which panels they will stay for the whole semester.  Each panel will help lead class discussions three times during the semester.  Panel members need not meet as a panel before helping to lead class discussions; it is sufficient that each panel member come to class with a typed (single-spaced is ok) Discussion Paper containing the following:
(a) if your panel is charged with leading a discussion on a piece of fiction, write a brief summary of the plot of each chapter for a given day; if your panel is charged with leading a discussion of a piece of non-fiction, summarize the content of the chapter for that day; if your group is charged with leading a discussion of a poem, try to summarize the “action,” the sequence of ideas or images, that moves the poem along to its conclusion;
(b) list the top three (3) take-home points from the reading, regardless of its having or not having a narrative dimension; (see “f” below)
(c) create a list of two or three (2 or 3) well formed questions that relate to the reading for that day and that the student can ask of the class;

(d) create a list of two or three (2 or 3) key passages from the reading with which your panel is charged for a given day.  Don’t quote the passage / quotation / line / key phrase in its entirety (unless it is quite short, say fewer than ten words); for identification purposes, give the page and paragraph number and then just quote the first few words of the passage followed by an ellipsis. . . .  Then, students must explain in writing briefly ( even in a single sentence) the significance of the selected passage / quotation / line / key phrase.  Be prepared to share these passages and your explanations of their significance with the class; and

(e) a list of one or two (1 or 2) ways in which the reading is personally relevant to your own experiences, thoughts, opinions, or ideas.
NOTE:  Your “Discussion Paper” will be graded (Pass/No Pass) on its content as well as on its layout and on the grammaticality and style of the writing.  Listing may be used, but the items in each list should generally be well crafted sentences and paragraphs.  Each discussion paper should be typed, double spaced, and no more than 500 words, so craft you summaries, questions, explanations, and comments carefully.  Panel members should also be prepared to answer questions from the professor and students.
NOTE:  I will grade your Discussion Papers immediately after your presentation in class.  Your grade will be based both on that Discussion Paper and on your class performance.  Please contact me if you have any concerns about Discussion-Leadership Panels. 

NOTE: For a grade of “P” (Pass), students must achieve a C- or better.  KEY: Each NP (No Pass) grade will result in the loss of one (1) point from the student’s final course percentage-point total.  Please contact me if you have any concerns about Discussion-Leadership Panels.
NOTE: Hold on to all returned Discussion Papers and hand them in to me at the end of the semester (during our final-exam period) in a file folder.
5Your final course grade may be adjusted in accordance with your Discussion-Leadership-Panel / Discussion-Paper performance, and/or with the Attendance Policy (described immediately below).
Attendance and Participation Policy:
All unexcused absences may count against you. (But see “Possible Commuter Exemption,” page 10, below.)  You may lose .5 of a percentage point from your final course percentage point total for your first absence and 1 point for your second absence; a third absence may result in a deduction of 1.5 points from your final course point total.  Each subsequent absence will result in an additional deduction of 2 points.  For an absence to be considered “excused,” it must, generally, be cleared before the actual absence.  While a student may be excused from a class period with appropriate reason and advanced notice (and thus avoid incurring a penalty for a required absence), there may still be no make-up quiz—unless the student is missing class for one of the allowable reasons described above under “Quiz Policy.”  I do, though, drop your two lowest quiz scores from the semester, which could be those of quizzes that you missed and were not able to make up, for good reason or not! A pattern of unexcused tardiness may also add up to the equivalent of an absence.  (Three tardies equal one absence.)
Remember that there is a university attendance policy that permits under some circumstances university officials to drop students from classes that they are not attending.
Students must bring to class on the designated SRD Days (see Weeks 11 and 15 of our “Calendar” below) two (2) copies of their Sophisticated Rough Drafts (SRDs) to each session.  On these days, students will engage in a peer-review session during which they will read each other’s work and have, of course, their work read in turn.  The SRD must be sophisticated (not merely a first draft), typed, doubled-spaced, properly formatted, and of full length.  

The more sophisticated your SRD is, the more the comments that students make during SRD Day will mean to you.  In other words, if you write a last-minute draft that you, yourself, know is no good, then when your peer reviewers tell you that your essay is no good, well, you knew that already!  However, if you bring in an SRD that you think “works well,” and then you find that your readers have real problems with it anyway, well, then, you have learned something!

To fail to attend a Sophisticated Rough Draft (SRD) day is to lose an additional 1.5 points (over and above the point/s lost for missing a standard class period) from your final course percentage point total.  To come to class on a SRD Day but without an SRD would result in the loss of 1 point from your final course percentage total.  To come to class with an incomplete SRD would also result in the loss of 1 point from your final course percentage point total.  If you are sick and can’t attend class, you might want to find some friends or family members to serve as peer reviewers.
NOTE: Disruptive behavior—such as rude huffs and sighs, constant turning to check the clock, listening to music, text messaging, watching hockey-highlight videos on your phone, closing loudly your books before the actual end of class—may affect your grade.  However, I would talk to you ahead of time before ever actually reducing your grade.  Please note though that if you have a complaint about how things are going, please come talk to me about it.
Calendar
(Subject to change with warning.  Readings are due on the date first listed.)
	Week
	Tuesday
	Thursday

	1
	1. Introduction and syllabus
2. Assign seven “Panels”

9/04
	1. Questions about syllabus?
2. from Stories of Your Life and Others, from “Story of Your Life,” pgs. 91-106 (top half) (Panel 1) 
9/06


	2
	1. from Environmental and Science Writing, Chapter 1 (NOTE: Always read the “Relevant Readings” listed each time a chapter is assigned, unless otherwise directed.  “Relevant Readings” are found in “Part III: Nature and Environmental Writing Anthology.”  Also, unless otherwise directed, students need not actually do the “Free writes,” “Exercises,” or “Prompts,” though I will sometimes assign these writing goads as “in-class” activities.)
· Chapter 1 (Panel 2) 
· “Geology: An Investigation” (Panel 3)

· “Mule Killers” (Panel 4)

· “Sevens Devils” (Panel 5)
2. [Note: Last day to add or drop a 16-week course without a grade:  Sept. 13]
9/11
​
	1. from Stories of Your Life and Others, from “Story of Your Life,” pgs. 106-120 (top half) (Panel 6)
2. [NOTE TO MYSELF: Distribute handout for next class period.] 
9/13

	3
	1. from Environmental and Science Writing, Chapter 2 (NOTE: No “Relevant Readings” this week only)
· Chapter 2 (Panel 7)
2. Handout: “The Trouble with Wilderness; or, Getting Back to the Wrong Nature,” William Cronon”
· pages 1-12 (very top) (Panel 1);
· pages 12-20 (Panel 2).
9/18

	1. from Stories of Your Life and Others, from “Story of Your Life,” pgs. 120-133 (top third) (Panel 3)
9/20


	4
	1. from Environmental and Science Writing,
Chapter 3
Note: There is no need to reread repeated “Relevant Readings”; some readings may be skipped altogether or postponed to later weeks.
· Chapter 3 (Panel 4)
· “Hell Yeah We Want Windmills” (Panel 5)

· “Trapline” (postpone to Chapter 9, Week Ten)

· “I Was Popular in Certain Circles” (Panel 6)
· “Migrations” (skip)
· “Coos Bay” (skip)
· “As a Species Flies from Extinction, Consider the River” (skip)
9/25

	1. from Stories of Your Life and Others, from “Story of Your Life,” pgs. 133-145 (Panel 7) 
9/27


	Week
	Tuesday
	Thursday

	5
	1. from Environmental and Science Writing,
Chapter 4 
Note: There is no need to reread repeated “Relevant Readings”; some readings may be skipped altogether or postponed to later weeks.
· Chapter 4 (Panel 1)
· “The Other Side of Fire” (Panel 2)

· “Cartography” (Panel 3)
· “Resurrection of the Errand Girl” (Panel 4)

· “Migration of Bailing Twine” (skip)
10/02

	1. Handout: from Twelve Tomorrows, 
· “InSight,” by Cheryl Rydbom (Panel 5) (short story)
· “The Mighty Mi Tok of Beijing,” by Brian W. Aldiss (Panel 6) (short story)
· “Excommunication,” by Brian W. Aldiss (Panel 7) (short-short story)
10/04


	6
	1. from Environmental and Science Writing,
              Chapter 5 
      Note: There is no need to reread repeated “Relevant
      Readings”; some readings may be skipped
      altogether or postponed to later weeks.
· Chapter 5 (Panel 1)
· “Pack Rat” (Panel 2)

· “Border” (Panel 3)
· “Like Bread the Light” (Panel 4)

· “Theories of Time and Space” (skip)
10/09

	1. Handout:
   from Nautilus,
· “Encounter with the Posthuman” (essay) (Panel 5)
          from Asimov’s Science Fiction
· “The Big Bang Was Not” (poem) (Panel 6)

· “Note to Our Guests” (poem)
(Panel 7)
10/11


	7

	1. from Environmental & Science Writing, Chapter 6 
     Note: There is no need to reread repeated “Relevant
     Readings”; some readings may be skipped

     altogether or postponed to later weeks.
· Chapter 6 (Panel 1)
· “Tales from a Black Girl on Fire” (Panel 2)

· “Family Reunion” (Panel 3)
· “What My Neighbor Tells Me Isn’t Global Warming” (Postpone to Chapter 8, Week Nine)
· “Weekly Apocalyptic, or . . . .” (Panel 4)
· “River Keeper” (skip)
· “Lewis and Clark Disagree” (Postpone till Chapter 7, Week Eight)
10/16

	1. from Stories of Your Life and Others, “The Evolution of Human Science,’ pgs. 201-203. (Panel 5);
2. Handout: “Quinquereme of Nineveh” (Panel 6)
10/18


	8
	1. from Environmental & Science Writing, Chapter 7 
Note: There is no need to reread repeated “Relevant Readings”; some readings may be skipped altogether or

        postponed to later weeks.
· Chapter 7 (Panel 7)
· “Spring Ends in Bangor, Pennsylvania” (Panel 1)

· “Water Water Water Wind Water” (Panel 2)

· “Lewis and Clark Disagree” (Panel 3)
10/23
	1. from Stories of Your Life and Others, “Liking What You See,” pages 237-251 (Panel 4)
[NOTE TO SELF:  Distribute Writing Assignment One Handout: Creative Nonfiction piece OR Short-Short Story (with a “Nature” or a “SciFi” theme, OR a Poem Sequence)]
10/25

	Week
	Tuesday
	Thursday

	9
	1. from Environmental & Science Writing, Chapter 8 
Note: There is no need to reread repeated “Relevant Readings”; some readings may be skipped altogether or

        postponed to later weeks.
· Chapter 8 (Panel 5)
· “Exposed” (Panel 6)

· “Burning the Shelter” (Panel 7)

· “What My Neighbor Tells Me Isn’t Global Warming” (Panel 1)
· “Stripping” (skip)
10/30

	1. from Stories of Your Life and Others, “Liking What You See,” pages 252-274 (Panel 2)
11/01


	10
	1. from Environmental and Science Writing, Chapter 9  
Note: There is no need to reread repeated “Relevant Readings”; some readings may be skipped altogether or

        postponed to later weeks.
· Chapter 9 (Panel 3)
· “Trapline” (Panel 4)

· “Creation Myth” (Panel 5)

· “Remembering Minidoka” (Panel 6)
11/06

	1. Handout: from Twelve Tomorrows, 
“Insistence of Vision,” by David Brin  (short story) (Panel 7)
2. “Catch-up day” (Catch up on any missed panels)
[NOTE: Last day to drop a 16-week course: 11/09]
11/08

	11
	1. SRD Day: Creative Nonfiction, Short-Short Story, Poem Sequence.  Bring to class two copies of your SRD.
2. [HEADS UP: next class period, this coming Thursday, class will meet in LRC 316.]
[Note to myself: Distribute the handout for the L-CARE assignment]
11/13

	· NOTE: Class in the LRC: more specifically, in the Library lab (LRC 316).
· Bring with you a tentative L-CARE topic and question at issue.
11/15


	12
	1. Introduction to Academic Research (to your L-CARE)
2. DUE: Creative Nonfiction piece OR Short-Short Story OR a Poem Sequence (with a “Nature” or a “SciFi” theme).
11/20

	No Class
Thanksgiving Break

11/22


	13
	Research Methods Day 1

Read from Rules for Writers (8th Edition): pages 395-434
11/27
	Research Methods Day 2
Read from Rules for Writers (8th Edition): pages 435-457 
11/29


	Week
	Tuesday
	Thursday

	14 
	Research Methods Day 3
12/04
	Research Methods Day 4
12/06



	15
	L-CARE SRD Day 1
(Bring two copies of your SRD to class for use during the peer-review session.)

12/11
	L-CARE SRD Day 2
(Bring two copies of your revised SRD to class for use during the peer-review session.)
12/13



Notes:

1. Please refer to the appropriate pages (8th edition, pgs. 2, 398, 409-415, and 441-445) in your Rules for Writers (ideally, from English 101) for information about plagiarism.  Plagiarism may result in very severe academic penalties including expulsion from the University.  Be aware that sophisticated electronic search engines are available to help professors track down the sources of plagiarized essays.
2. More Attendance Stuff: A regular pattern of tardiness may also lead to a penalty: three tardies equal one absence.  Again, if you must be late to class or miss class because you are a member of a university athletic team or university musical group, etc., and attendance at an event or performance is mandatory, if you bring me, in advance of your absence, a note from a coach, professor, or university staff member or administrator, you may be excused from class.  BUT SEE “POSSIBLE COMMUTER EXEMPTION” NEXT.
3. POSSIBLE COMMUTER EXEMPTION: Commuters may receive special consideration with respect to tardiness and absence when the roads are bad!  SAFETY IS FOREMOST!  If you must commute by car, let me know.  Absences and tardies related to the weather for these students may be forgiven.  Safety is more important than a given class period!
4. NOTE: STUDENTS WITH SPECIALS CONCERNS OR NEEDS:  I am here to help you get the most out of your academic experience.  Please see me about any concern, need, and/or accommodation.  Students may only be vaguely aware of their needs and rights, so come talk to me if you have any concerns, be they personal, political, physical, behavioral, or psychological.
For an example quiz, see next page.
QUIZ, English 202

Name: ____________________________________________________

Date: ____________________
Signature: _________________________________________________

Please sign off on all changes.
from Slow Violence  

1. Rob Nixon coins the term “____________________ amnesia” (151)

A. spatial

B. cultural

C. systemic

D. reciprocal

2. The reading for today focused on

A. Big oil

B. Wastefulness of space exploration

C. Bioengineering

D. Megadams

3. The correct answer to the previous question is compared to which activity below with respect to the concept of “uninhabitants”?

A. Nuclear testing

B. Cloning

C. Marsh reclamation

D. Pesticide manufacturing

4. Edward Abbey and his fellow gonzos unfurled a 300-foot sheet of black polyurethane to create the image of a what in a what? (Hint: it involves Glen Canyon.)

5. Roy writes about what she calls “imperialism by ____________________________”

A. committee

B. neglect

C. email

D. cellphone

6. “Places,” John Berger tells us, are being rationalized away as “_____________________”

A. pockets

B. blips

C. sectors

D. zones

7. PAPs are (163)

A. Pesticide-Arrested People

B. People Administering People

C. Projected-Affected People

D. Population-Area Prejudice 

from The Windup . . . , Chapters 42-44
8. Whom does Hong Seng find upon his return to the SpringLife factory?

9. What do Hong Seng and the answer to the previous question use in their attempt to “crack the safe”?

10. Who shows up (even one name is ok) and boots out Hock Seng and the correct answer to question 8?

Grading





FINAL EXAM PERIOD:         Thursday, December 20 2:45 pm to 4:45 pm





(There is no final exam.  However, attendance is mandatory.  I will be in our classroom to collect the materials that are due, to answer any questions that you may have, and to administer the course evaluation.)





DUE: Folder of some sort with all graded Discussion Papers.


DUE: In-Class Free-Writing and Writing-Exercises Journal.


DUE: L-CARE (marked FINAL DRAFT) with all Peer-Review Forms attached; no SRDs should be handed in. (Your L-CARE assignment may be included in the folder containing your Discussion Papers.)


[Note to myself: Have surrogate distribute course evaluation (to be administered and completed in class)]








